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AxgHOTAIIMA

CraTps ITOCBAIIIEHA MY3€HHBIM U YaCTHBIM COOPAHHAM OYAAHMCKOTO HCKyCCTBAa Ha YpaAe
Kak 0coOoMy (PEHOMEHY B HCTOPHUH OTEYECTBEHHOH M PETMOHAABHON KYABTYPBL. YKa3aHBI
OCHOBHBIE My3€HHBIE MHCTUTYLIHH (cpean HUX ExarepuHOyprckmii Myseil H300pa3HTEeAbHBIX
nckyccrB, YeaaOumuckuii Myseil M300pasUTEAbHBIX HCKyccTB, (CBEPAAOBCKHN OOAACTHOI
KpaeBeAdecKuii Mysei, dactHble KoAAekmuu A.B. TI'aaseipuma uw O.J1. Maaaxosa),
IIPOAHAAUZHPOBAH UX COCTaB U ocobennoctu popmuponanusa B XIX—XX BB. Boiaeaensr Aa
OCHOBHBIX UCTOYHHKA IIOIIAAAHHA OYAAMMCKOM OpOH3BI Ha YpaA B TEUYEHHE IIOCACAHUX ABYX
BEKOB: COOpAaHHA KyIIEYeCTBA U IIPOMBIIIACHHHUKOB M «PEIIPECCHPOBAHHAA» OPOH30BaAA
CKYABITTYPa, IPUBE3€HHAA B pernoH Bo Bpemsa Beamkoit OTevuecTBEHHOM BOMHEL

KaroueBble cAOBa: OYAAMICKOE HMCKYCCTBO; CKYABIITYpa; OpOH3a; TXaHKa; Ypaa;

permoHaAbHBIC My3CI>'IHbI€ CO6paHI/Iﬂ Poccum.

Bubanorpaduyueckoe onucanme AAAS MIATUPOBAHUA:

Aemenosa B.B. Byaamiickne koaaekunu Ypaaa: ncropus u cospemenaocts // Vckyccrso
Espasun. — 2019. — Ne 4 (15). — C. 278-286. DOIL: 10.25712/ASTU.2518-7767.2019.04.019.
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Vpaabckue coOpanusa OyAAHIICKOH OpPOH3BI MOKHO BBIAGAUTH KaK OCOOBIH (heHOMEeH
B HCTOPUH OTEYECTBEHHOH KYABTYPBI U MY3E€EBEAUECKOM AEATEABHOCTH. BoApmmon Vpaa kak
reorpadUYecKUil U COIHMOKYABTYPHBIH PErHOH HHKOTAA HE OBIA CBA3aH C OYAAH3MOM,
U HCTOpHUA €ro COOpaHMH — 3TO CKOpee HCTOPHUA HEOOBIKHOBEHHBIX AFOACH, KHBIIIIX
B Poccunm B XIX—XX BB., U HCTOpHUA YAUBHTEABHON CYABOBI CAMOIO MECTa — CTapeHInei
€BPA3UICKON TOPHOI CHCTEMBI, YPaAbCKOTO XpeOra, kak «cpeAokpectus» FOra m Cesepa,
3armrapa m BocToka, reOKyABTYPHOTO MAarHHTa, TAEC IEPECEKAIOTCA IYTH, TAC HAXOAAT OCOOBIN
OTKAHMK Pa3HOOOPA3HbIE XyAOKECTBEHHBIEC HACH.

Mcropuu OYAAHMICKOrO HMCKYCCTBA M €rO My3€HHBIM COOPAHHAM B IIEHTPAABHBIX MY3€AX

Mocksr  u  Ilerepbypra mocssamensr mHOrouncAeuusie TpyAasl FO.M.  Eawnxunoi,

A.B. Banosa, M.®. Aapbeanas, E.A. Oruesoii, H.I'. Aapdonco, D.B. I'anesckoii. Mcropus
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OYAAHIICKOrO  HCKyccTBa  bypatmm  orpaxena B paborax C.b.  bapaaaeesoi,
AJK. baasxyposoii, E.B. Acaaxamosoii, LI.b. baamaxkamosa, xaamblkoe OyAAHIICKOE
nacaeane wmuOro Aer maydaerca C.I. bareipeBoil. OaHako IyOAMKAIIUH, KAaCarOII[HECH
PErMOHAABHBIX KOAAGKIIUM, HE BXOAAIIUX B apeaA OYAAHICKOH KYABTYPHI, IIO-IIPEHKHEMY
PEAKH.

B aAopeBoArOIMOHHBIH ITEpHOA Ha Tepputopuro Ypara n Cubupu mpeamersr n3 Kuras,
Amormn, MOHIOAHMH  IIOITAAAAM  BCACACTBHE  AKTHBHON  ACATEABHOCTH  KyIICYECTBA
I IIPOMBIIIACHHHKOB, a TaKKE Pa3BUTOIO HAYYHOIO H HHTEAACKTYAABHOIO COOOIIIECTBA,
KoTOpOoe (HOPMUPOBAAOCH BOKPYI 3HAMEHHTBIX OOIINECTBEHHO-HAYYHBIX OPTAaHU3AIHUN TOTO
Bpemenn. Aas CuOupu TaKUM MAarHUTOM H OAHOBPEMEHHO ABHUTATEAEM IIPOIPECCHBHBIX
3HAHUHM M HCCAeAOBaHHM crano Poccuiickoe reorpadudeckoe oOIIecTBO, AAA Ypara —
Vpaabckoe — obmrectBo  Arobmreaern  ecrectBosHanma — (YOAE),  cymecrBosasimee
B BxarepuuOypre ¢ 1870 r. o 1929 r.

byaaniickas OpoH3a BXOAHUT B COCTAaB HECKOABKHX VPaAbCKHX My3€eB: COOpaHHe
CBepAAOBCKOTO 0ODAACTHOIO KpaeBeAdeckoro myses (87 eamHumir xpaneHus), (OHABI
ExarepuaOyprckoro mysess H300pa3UTEABHBIX HCKYyCcCTB (8 EAMHHII XpaHEHHA), KyAa OHH
monaan Takke um3 COKM mo axry mepeaaun ot 30 aexabpsa 1959 roaa, HeckoABKO
9K3EMIIASIPOB  XpaHATcA B VIpOUTCKOM HCTOPHUKO-3THOTpaPUYIECKOM My3ee, 4 TaKiKe
YeAaOMHCKOM My3ee H300pPasHTEABHBIX HCKYCCTB, TAe Kpome 11 cxyapmryp xpasarcs
OYAAHIICKIE TXAHKH.

Kak MBI OTMedaAnm paHee, AOPEBOAIOIIMOHHAA 9Y4aCTh OYAAMHCKON  KOAAEGKIIHH
CeparoBckoro obaactaoro kpaeseadeckoro myses (COKM) dopmupoBasack Ha OCHOBE
HECKOABKHX MCTOYHHKOB: 3TO CAMHHNYHBIC CKYABIITYPBI M3 COOpaHHA My3es YPaAbCKOIO
ob1recTBa AFOOHTEACH ecTecTBO3HAHNSA, 4 Takke KoAaAekuud C.A. [Tokaesckoro-Koszeaa [1, c. 16].
B myseit VOAE Oyaauiickas CKYABIITYpa IOITaAAAd OAArOAaps AAPCHHIO IITEIICCTBCHHUKOB
AMOO AIOAEH, MMeBIINX oTHOIIeHnE K Mpourckoit spmapke, paspocriierics OAaroaaps J9aiiHON
toproBae ¢ Kwraem. Tak, manpumep, Bemm, COOpaHHBIE BO BpeMfA IIyTEIIECCTBUI
ekaTepuHOyprckuM cBsmmeHHIKOM ['eopruem Mraartsesmuem Aesurckum (1849—1908), B Tom
YHCAE HEMHOTOYHCACHHAA AINOHCKAaA OYAAHUICKaAs CKyAbITypa, B 1898 r. ObiAm mepesaHsl um
mysero YOAE. B cepeamne 1890-x rr.,, craB (pAOTCKHM CBAIIEHHUKOM Ha Kpercepe
«Caparos», I'M. AeBuTcKuii COBEPIINA KPYTOCBETHOE IIYTEIIECTBHE, ITOOBIBAB BO MHOTHX
crpanax bamxaero m Aaasaero Bocroxa (Kwurae, fmommm, Cumramype, Erumre m ap.).
A B 1896 roay B EkarepuuOypre cocrosfAach BBICTABKA, IIPEACTABAABINAA BEIIHU M3 3TOIO
ITyTEIIECCTBHA.

B aaspmefimmem mpeamerer m3 myses YOAE Tak ke, kak Hm KpymHOE COOpaHme
C.A. ITokaeBckoro-Kosean, momaan B CBEpAAOBCKHIT aHTUPEAUTHO3HBIN MY3€H, a yKe 3aTeM
B cobopanne COKM (puc. 1). «Kak cBHAECTEABCTBYIOT apXUBHBIE AOKYMEHTH, B 1946 r.
AHTUPEAUTHO3HBIM My3el IieperaA B (POHABI KpaeBeadeckoro wmyses 51 OpoH30ByIO
CKYABIITYPY U3 OYAAMHICKOHM AAMAaMCTCKOH KYMHPHH (XPaM-KOAACKIINA AAMANCTCKHX OOKKOB
I IIPEAMETOB AAMAMCTCKOTO KYABT4, MCAHBIX M OPOH3OBBIX, BBIBC3CHHBIX N3 MOHroAmm
n Tubera ObBIINM mapckuM nocAaHHHKOM [lokaeBckum-Koszeaa). <...> Cranucaas
Aapdoncosuu [lToxkaescknii-Kozean (1868—1939(?)), AeficTBUTEABHBIN CTATCKUH COBETHHK,
YMHOBHUK MUHHCTEPCTBA MHOCTPAHHBIX ACA, COTPYAHHK PAAd AMIIAOMATHYECKHX MUCCHN

mapckoi Poccun, CbIH M3BECTHOTO 30 AOTOIIPOMBIIIIACHHUKA B MerieHaTa AAabdorca Pomuua

[Tokaesckoro-Koseaa (1809-1890)» [1, c. 16-17].
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Puc. 1. Senenan Tapa. Henan, X171 sex.
Bpoﬂsa; AU, N0304071d, UHKDYCIRAYUA
ouprosoi. Ceepdrosckutl obaacmmot
Kpaesedueckutl mysed. Vemounux: 7).

C 1897 mo 1901 rr. Cranncaas AAbpOHCOBHY CAYKHA B TOKHO B AOAKHOCTH IIEPBOTO
cekperaps poccuiickoro mocoascrsa. B 1901 r. or moayuna HasHadenue B AoHAOH, a2 B 1909—
1913 rr. cayxua B Ilepcum. Ilocae peoaronmm 1917 1. A0 KOHIA JKHU3HH IIPOMKHBAA
B Pympeiamm, ckonuaaca B byxapecre [5, c. 252; 6]. B aome ITokaesckux-Koseaa cetigac
pacroaaraetca OAHO m3 3AaHHI  CBEPAAOBCKOTO OOAACTHOIO KPAEBEAYECKOTO  My3es.
OcCHOBHYIO 4acTh cOOpaHHA My3esl IIpeAcTaBAfeT Kuraiickas ckyAapnTypa XVIII-XIX Bexos
PasHOOOPA3HBIX CTHAEBBIX HAIPABACHHI, B TOM dUHCAe IITKOAB Aoronnopa (Bmyrpenmsas
Momnroamns, merHe TeppuTopusa Kurad). Hermaabckas mxkoAa mpeAcTaBAeHA ABYMSA H3AITHBIMI
paboramu — ckyapirypoii 3eaenoir Tapsr XVI Beka u m3oOpamenneMm bByaasr Ammrabxum
XVIII Bexa, ectp 0Opasmbl MOHTOABCKOH (mIkoAa AzaHa0aA3apa) U THOETCKOM CKYABIITYPHI
(AoBOABHO pamHell). Kak m3BecTHO, pacIedaTBIBAHHE CKYABITYPHl ABAACTCA OCKBEPHEHUEM,
HECYIIUM Ha ceOe TAKKHE KAPMUUIECKHE ITOCACACTBHSA, OAHAKO, B CHAY HE3HAHNSA, ITOITAAASl HA
Vpaa, OYAAHIICKHIE CKYABIITYPBI IIPAKTHYECKH BCErAa BCKpbiBaAuCh. B pomaax COKM rtakixe
COXPAHHACH BCKPBITHIH, HO HEITAOXO COXPAHHUBIITHICA ITAACYH (AOTOCOBEIH ITBEAECTAA OAHOTO
13 THEBHBIX DOKECTB), BRKAFOYAIOINNN B ceOA PA3AMYHBIE TEKCTHI H OPTaHIYECKHE BEIECTBA.

Bropoit asram mosBAeHHA Ha Ypase OYAAHICKOIO HCKyCCTBA — TOABI BeAmkoit
OreuectBennoi BoiHHL [lo pacckasaM OYEBHAIEB, «B 3TOT IEPHOA HA YPAABCKHE 3aBOABI
HA IIEPEIAABKY (IpeArroAoxuTeAbHO u3 Kaameiknm u Bypatnm) npumao HeCKOABKO
3IIIEAOHOB MeTaAAHMYecKOM maactukm» [1, c. 17]. OcHOBHBEIE penpeccHu IO OTHOIICHHIO
K OYAAHIICKOMY AYXOBEHCTBY U B IIEAOM MOHACTHIPAM M UX HMYIIECTBY B Bypatnm cayauance

B konre 30-x, a B KaAMBIKHH, Kak H3BECTHO, HE TOABKO OYAAMIICKHE AaMbI, HO M BOOOIIE

280



The Art Of Eurasia Hcxycerso Eppasun
No. 4 (15) @ 2019 Ne 4 (15) @ 2019 eISSN 2518-7767

A0 80% maceAeHMA OBIAO BBIBE3EHO 34 IIPEAEABI PECIYOAUKH B pasrap BoIHbBI B 1943—44 rr.,
kak pa3 Ha Ypaa u B Cubups. Tak, 2—4 wmrona 1944 roaa ms Craamarpasckoit obractu
orupaBuAu B CBepAAOBCKYIO 00AacTh 1178 kaambikos. I xoTs OCHOBHOM IPEAIIOAATraeMBbIH
HCTOYHUK OYAAMICKOH OpPOH3BI Ha YpPaAe 9TOTO IIEPHOAA — ITO CKYABIITYPa, IIPHBE3CHHAA
B OINEAOHAX HA IIEPEIIAABKY, CPEAM KAAMBIKOB TAKKE MOTAM OBITH AIOAHM, COXPAHSABIINE IIPH
cebe Oyaamiickue peanksuu. [TocaeAHee HIPEAIIOAOKEHHE OCHOBAHO HA MHOTOYHCACHHBIX
akTax AapeHus B Myzen CBEpAAOBCKA OYAAHIICKON CKYABITYPBI HEOOABIIIOIO pa3dMepa, AKOOBI
«HAMACHHOI Ha IIOAAX» ceBepHONU dvacth CBEPAAOBCKOH OOAACTH, KyAd MOTAH IIOITAAATH
CCBIABHEIE.

Yro Kacaercs CKyABIITYPEL, U3BATON U3 XPAMOB U IIPUBE3EHHON Ha II€pPEIAaBKy (puc. 2), —
OHA «HAPAAY C OTPOMHBIM KOAHMYECTBOM CAMOBAPOB H IIPABOCAABHBIX KPECTOB AOATOE BpeMs
OCTaBaAaCh OECXO3HOM Ha IIYHKTAX CAAQYM METAAAOAOMa IIPH 3aBOAAX Bropuepmer.
[To caoBam O4YEBHALIEB, B TOAOAHOE IIOCAEBOCHHOE BPEMA HEPEAKO MAABYHUIIKH U3 COCCAHHX
C 3aBOAAMHI PAHOHOB II0 HOYAM BOPOBAAU M CAMOBAPHL, U CKYABIITYPY, 2 YITPOM BHOBb CAABAAH
Ha IYHKT METAAAOAOMA. YTO-TO TEPAAOCH, YTO-TO IIOIAAAAO B CEMBH, a IIOTOM CAaBAAOCH
B mysei» [1, c. 17].

Puc. 2. byoda bxatinadnceazypy. Aosonmop Puc. 3. Badowpananu. Monzonus, Illxkosa
(Brympennas Monzoaus), X1V II-XIX sex. Asanabadsapa, navanro XVIII sexa. bponsa; aumeve,
Bponsa, svixonomna, aumee, nosonoma. eopauan nosoaoma, kpacka. Ceepososcuii obaacmmot

Ceseponosckuii obaacmmoli Kpaesedueckutl mysed. — kpaesedueckud mysed. Vemounux: [7].
Hemounux: 7).
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B ypaabckme myseiliHble cOOpaHHA B Ka9eCTBE AAPOB HMAM 3aKyIOK 9TH H300paKEeHHA
romnaAaAu HepaBHoMepHO. HamboAbIee KOAUYECTBO — 9TO MHAHUBHUAYAABHBIE AAPBI, KOTOPHIE
Oop1An ocyriectBAeHBl ¢ 1946 mmo 1958 r., OAHAKO €AHMHHUYHBIE 9K3EMIAAPHI IPHOOPETAAUCH
CBEpAAOBCKHM ~ OOAAQCTHBIM — KPAaE€BEAYECKHM  My3eeM,  BEkaTrepuHOyprckuM  Myseem
H300PAa3UTEABHBIX HCKycCTB, UeAAOHMHCKHM My3eeM H300pPa3HTEABHBIX HCKYCCTB BIIAOTH
Ao konma 1990-x roaos (puc. 3). «Bemm >t B OCHOBHOM O€3 OIIPEACACHHOTO HAH
IIOATBEPIKACHHOTO IIPOBEHAHCA: HEPEAKO B KHHUIAX IIOCTYHACHHH MOKHO YBHACTD 3aIIUCH
“HaliAeHO Ha manrHe”’ HAX ‘HalfAGHO BO BpeMsA pPHITbA (YHAAMEHTA AOMa~ Ha CeBepe
CBepAarOBcKkOIT obAacTu. B mpaBamBoCTH Takpx 3ammcell MOKHO YCOMHHTBCHA, TaK Kak
CTHAMCTHYECKHI aHAAU3 IIOKA3BIBAET, YTO, 32 OYEHb PEAKHM HCKAIOYEHHEM, 9Ta CKYABIITYPa
MOZKET OBITh Pa3A€AEHA HA ABE IPYIIIBI: HEOOABIIIHE AUTBIC H300pakeHus byaasr [llakpamymn,
Amnraroca, Tapsl, cospannsie B Kunrae B XIX Beke, KOTOpBIE HPEATIOAOKHUTEABHO MOIAN
BXOAUTD B COCTaB AMYHBIX, AOMAIITHUX aATaped KaAMBIKOB, 1 HA0OOpOT KpymHbeie (A0 1 m)
nsoopakenus byaa, Ooaxucarrs u Aambr [zomkansr XVIII-XIX BB. mkoasr AoronHOpa
(Bayrpennsas MoHTOAmNS), CO3AAHHBIE XAPAKTEPHOM AAA HEE TEXHHKOM BBIKOAOTKH, KOTOPBIE
BEPOATHO OBIAM H3BATHI U3 MoHacTeipei» [7, ¢. 10]. B cepeamne XIX Beka macrepckue,
OPraHM30BAHHBIC IIPU MOHACTBIPAX /AOAOHHOpPA, CO3AABAAHM OIPOMHOE KOAHYECTBO
CKYABIITYPBI METOAOM BBIKOAOTKH, KOTOpas IpHOOpeAa MaccoBbiil Xapakrep. CKyAbIITYpa
AOAOHHOpPA B XYAOKECTBEHHBIX IITKOA, IIOAPAKABIIHIX €My, IIHPOKO OBITOBAAA B MOHACTBHIPAX
Momnroann, byparmu, Kaameikun [2, c. 128].

CKyABIITYPBI AOAOHHOPCKOI IITKOABI COCTABASIFOT AAPO coOpaHma YeAsOHMHCKOro myses
N300PAa3UTEABHBIX HCKYCCTB U OBIAM IIPHOOPETEHBI My3€EM § COBPEMEHHBIX KOAAEKIIHOHEPOB
Oaera bopucosmaa byasrmaa m Oaera Ilerposraa Maaaxosa. OAHAKO mepBas CKYABITYpa
beaoit Taper mossuaace B cobOpanmn mysed YeaaOummcka eme B 1973 roay. Xapakrep
AepopManii ee KOpIyca U PasAMYHBIC YTPATBI CXOKH C ABYMA CKYABIITYPAMH AOAOHHOPCKOM
IIKOABI 13 coOpanusa (CBepAAOBCKOro obaactHOro kpaeBepdeckoro wmysed (byaasa
bxafimmapxparypy n  cuAbHO — AedopMupoBaHHOE —m3oOpaxkenme Apxara [ImHAOAB
bxapaapaaxka) (puc. 2).

Ao cux mop B Exarepunbypre, YeasOumcke, Cyxom Aory eAmHmYHBIE OyAAHHCKHE
CKYABIITYPBI XPAHATCA B YACTHBIX AOMaX, HEPEAKO «OCEAAfH» B MACTEPCKUX XYAOKHHKOB. Pra
METAAAUYECKUX CKYABIITYP, HMEIOIINX «BOCHHBIH CAEA», IIOIAA B AHTEHHYIO A2DOPATOPHUIO
KadeApEl AUTHA VYPAABCKOIO IIOAMTEXHHYEeCKOro wHcTuTyra (HbiHe Yp®DV) B KadecTBe
STAAOHHBIX 00pPa3moB AAf  CcTyAeHTOB. (CBOeOOpasHas 9KCIIO3ULHA, B KOTOPOH OBIAK
IIPEACTABACHBI IIATHAAIIATH CKYABIITYP, pocymectsoara A0 2000 roaa» [1, c. 17; 9].

3umoit 2018-2019 roaa B Exarepunbyprckom Mysee H300pasUTEABHBEIX HCKyCCTB
cocrosfAack BeicTaBka «CBoi BocTok», B SKCHO3HIIMH KOTOPOM OBIAO YAEACHO 0CODOE
BHUMAHHE WCTOPHUU IIOIMAAAHHUA OYAAHMNICKOM OpoH3sl B Mysen VYpara (puc. 4, 5).
OAHOBpPEMEHHO BBICTaBKA IIPEACTABAAAA OYAAHICKYIO CKYABIITYPY M TXAHKHA U3 COBPEMEHHBIX
YACTHBIX COOPAaHHUI, CPEAH KOTOPBIX MOKHO OCODO BBIAGAHTDH ILIEABHYIO IIO CBOEMY COCTABY
KOAACKITMIO KHTAHCKOH Oyaamiickoil ckyabntypsl A.B. I'aaseipuma. Hapsay ¢ ypaabckumu
KOAACKIIAME (DYHAAMEHTAABHBIA IIAACT POCCHHCKIX MCCACAOBAHHUI U KOAACKITHOHHPOBAHISA
OYAAHIICKOIO HCKYCCTBa 34 IIOCAGAHHE ABA BEKa OBIA IIPEACTABACH AYVUIINMU OOpa3IaMH U3

I'ocyaapcrBennoro Dpmuraxa [3; 4].
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Puc. 4. Aposa Asanoxumemsapa. Kumai, Puc. 5. Badswpadaxa. Kumai, XV1II sex. Aamyns,
XVIII sex. bporsa; aumee, nososoma aumve. Examepunbypeckuti Myseil usobpasumensisrx
Examepunbypeckuti mysed usobpasumenssrx uckyceme. Memounux: 7).

uckycems. Memounux: 7).

Takum 0Opa3om, CIyCTA IIOATOPA BEKA IPHUCYTCTBUA B YPAABCKHX AOMAX M KOAACGKIIHAX,
CTAB CBHACTCAAMH TPATHYCCKAX COOBITHI HAIIEH CTPAHBI, CETOAHA OYAAMNCKIE H300paKeHMA
VKPAIIIAIOT I[CABIA PsAA My3CHHBIX N YACTHBIX COOpaHHN VYpaaa, HAINTEIBAA M OOOrarmas
MHOTOOOPA3HYIO M MHOTOHAITMOHAABHYIO KYABTYPY TOpPHOrO Kpasd. PaboTa IO BBIABACHHIO,
OIIMCAHUIO U ATPUOYIINN 9TUX IIPEAMETOB €IIle OKOHYATEABHO HE 3aBEPIIICHA U IIPOAOAKACTCA
HAMH B Pa3AHMYHBIX HCCACAOBATEABCKHX AaCIIEKTAaX. MHOIOIPaHHOCTH HAYYHBIX IIOAXOAOB
1 ACIEKTOB H3YYCHHUA OYAAHICKOIO HCKYCCTBA POCCHHUCKAMH M 3aPyOEKHBIMU yICHBIMI
IIPEACTABACHA B IYOAHKAIIMAX MEKAYHAPOAHOTO HAy9HOro cummosuyma «byaamiickoe
HCKYCCTBO: TPAAHIINM ¥ HHHOBAIMN», KOTOPBIH IIPOXOANT Ha Teppuropun bypsarnn

c 2013 roaa [8].
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Abstract

The article is devoted to museum and private collections of Buddhist art in the Urals
region, as a special phenomenon in the history of national and regional culture. The author
indicates the main museum institutions, their composition and the specifics of formation in
the 19th-20th centuries. In particular, the Yekaterinburg Museum of Fine Arts,
the Chelyabinsk Museum of Fine Arts, the Sverdlovsk Regional Museum of Local Lore,
private collections of A.V. Glazyrin and O.P. Malakhov. Two main sources of Buddhist bronze
entering the Urals during the last two centuries are distinguished: a collection of merchants
and industrialists and a “repressed” bronze sculpture, which was bringing to that region during
the Second Great World War (1941-1945).
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